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JTHEODORA. (Entering the room. She too is dressed in nigpt-
gwn and robe) 1 was doing my nails, silly. Did you think/the
gollins got me? (She crosses to C. of the area, holding yp ber
bands, wilh finders spread.) See—red, | love decorating fnyself.
Someday I’ll paint myself all over.

ELEANQR. (Laughing.) With gold paint, no doubt.
THEODQRA. (Loftily.) Nail polish and perfume. /And maybe
mascara. Don’t laugh. You should think more abogt such things
yourself.

ELEANOR. No time.

THEODORA., XShaking her head.) Poor Nell.A shall take you in
hand and make & different person out of yor. I don’t like being
with women of no'color. (Menacingly.) Maybe Pll put red polish
on your toes—right now.

ELEANOR. (Backing Wway with a laugh)f Oh no you won’t! (She
sits on the bed.)

THEODORA. (Crossing Yowards her/) Surely a famous courtesan
like yourself is accustomed\to the sinistrations of hand-maidens.
FSSbg’ bolds her hand out expectanfly. Eleanor curls ber feet under
er.

ELEANOR. I can’t . . . I hat¢’having things done to me.

THEODORA. (Dropping hey band.) Well, you’re about as crazy

as anyone | ever saw.

ELEANOR. (Looking awfy.) I doiXt like to feel helpless. My

mother . . . '

THEODORA. (Breakiig in.) Your mother would have been de-

lighted to see you withl red toenails.

ELEANOR. (Lookifg at Theodora.) It’s wcked. I mean on my

feet. It would maké me feel like a fool.

THEODORA. (Sitting beside her.) You've got foolishness and

wickedness mifed up. (JTeasing.) Just think how pleasantly sur-

prised Dr. Mgntague and Luke would be.

ELEANOR/ (Peitishly)) No matter what I say, you\make it seem

foolish.

THEODORA. (Locking at Eleanor.) Or wicked. (Serioysly.) You

know yhat I think, Nell? I think that you ought to go home. (She

gets #p.)

ELFANOR. (Upset) I don’t want to go. Why should I?

THEODORA. (Jurning to her. Quietly.) Because you’re\still

4fraid. And you have been ever since we’ve been here.
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LEANOR. (A note of desperation in her voice.) No. I was ap
this afternoon, about the rabbit. It was a surprise, that'g/All.
that I'm tired. 'm not used to driving as far s
he Tooks anxiously at Theodora.)
THEODORA. (After a moment, with understanding.
pale. You shoutd be in bed. I'll go to my room. ($¥e turns.)
ELEANOR. (Suddenly.) Don’t go, not yet, ouldn’t we talk

THEODORA. (Smilings
foot of the bed and sits.) D
of chance for rest while we’rs
going to be pretty dull.

ELEANOR. (Pulling ber kng€s undey
to do in the morning.
THEODORA. At hom¢ there would be pe
talk and laughter. l4ghts and excitement—tha
ELEANOR. (Serfously.) 1 suppose I don’t need
never was mach excitement while I was taking cage of Mother.
When she”was asleep I'd play solitaire or listen to tge radio. 1
read in the evenings, not after reading aloud to her every
afterfioon. Her illness went on for so many years.
PIEODORA. (Sympatbetically.) You make me feel foolish ndw.
Sildl‘luw ﬂlld gegd‘l

ELEANOR. Why should you?

THEODORA. Because | worry about there being nothing to amuse
me. Tell me how horrible I am.

ELEANOR. (Obediently.) You’re horrible.

THEODORA. But you are sweet and pleasant, and everyone likes
you very much. Luke has fallen in love with you—and I'm jealous.
ELEANOR. (Amused.) What nonsense.

THEODORA. Not at all. Now I want to know more about you.
Did you really have to take care of your mother for a long time?
ELEANOR. Eleven years, until she died three months ago.
THEODORA. Were you sorry when she died? Should I say how
sorry J am?

ELEANOR. (Quietly.) No. She wasn’t very happy.

THEODORA. And neither were you.

ELEANOR. (Nodding.) And neither was L.

THEODORA. What about now? What did you do when she died?
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ELEANOR. . _
fida’t want, SOld the hOUber and EVerythmg else that my slstap

THEODORA. Everything?
ELEANOR. Just as soon as [ could.
THEODORA, (Gaily.) And then you started the mad gay flin
that brought you inevitably to Hill House? r °
ELEAl\[I)OR. (Dryly.) Not exactly.
THEODORA. (Surprised.) But after all those wasted years. Didn’t
you g0 0n a cruise, or look for exciting young men, or buy ne
clothes,~—something? ' e
ELEANOR. Unfortunately there wasn’t much money. I did bu
some ﬂS‘V clothes. To come to Hill House. . g
g&}f‘g\] OC})QR?\-I What. Hb{)!.lt when you go back? Do you have a job?
THEODOF&A OI, 1120 job right now. I don’t know quite what I'll do.
Tkt G now what 7'm going to do. ’m going to turn on
every 1180t in the apartment and just bask. (She gets up.)
ELEA T\I')OR. What is your apartment like? |
THEO ORA. (Sbrugging.) Nice. It’s an old place, but we fixed
it up OZYSGIVES; my roommate and I. We painted it red and white
and made over a lot of old furniture we dug up in junk shops. We
both IIC:I"S doing over old things. (Pause.) Tell me where you.live
ELEA R_- (Slowly, with uncertainty.) 1 have a little place of'
my O“-mc; Like yours, only I live alone. I’m still furnishing it, buy-
;}ng thm,t:,]s On€ at a time so they’ll be just right. Everything i1as to
e exactly t}fe way I want it, because there’s only me to use it
ng,ht ﬂIOW P'm looking for a blue cup with stars painted on th(;
inside. I had one when I was 2 little girl. When you looked into

it, after the milk was all it seem w
: gone, it seemed full o
Py , f stars. [ want a cup
THEODORA  Mouha Tic
! fayhe-l

1 Jllid VLT fUl JuaL T‘JLlLJI. ! CAlT™SCT it 4
u. Someday youw’ll get a little package saying “To El 7 with
love her friend Theodora,” and it will be
stars. (Pause: t_right now Theodora i
say to bed time?
ELEANOR. I wonder if the
THEODORA. Most Ji

story—for rel 1on.
L " I'll bet th-eir doors are locked. Mine is.
- (Crossing towards the p. R door.) Mine, too.
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re in bed?
¥. The Doctor bably reading a horror

Al leave this one ajar. 1f you fecl the least bit nervous call oy,
prymise? .
ELBANOR. 1 will. And Theo? Thank you for talking. It #on't
reall\\be dull here. Not if we have each other to talk to.
THEORORA. (Smiling.) Good night.
ELEANQR. Good night. Sleep tight. (Theodora exits b. R., leaving
the door Nar behind bher. Eleanor takes off her robe/and drapes
it over the dud of the bed, crosses to the bureau as/if to put out
the light, then besitates and decides to leave it oy. She gets into
bed and pulls %p the covers. After she bas composed berself for
sleep the light oM\the bureau dims slowly to dejlote the passage of
time. Then EleanoNbegins to toss about, murfuring to berself, as
though baving a nightmare. Her words begbme louder and more
distinct. As she calls \ut in ber sleep the/ bureau light gradually
comes up again.) Coming, Mother, coming. (Louder.) It’s all right,
I'm coming. (Frantically \Just a minutg— I'm coming! (She tosses
about feverishly.)
THEODORA. (Off r.) Eleanpr?
ELEANOR. (Sitting up suddeyly/ber eyes open wide in ferror.)
Coming, Mother— I’'m coming!
THEODORA. (At the door, p/RY Eleanor—did you hear it?
ELEANOR. (Coming into fofus.) at? What? Theodora?
THEODORA. (Crossing to/the bed \Was it just my imagination?
Didn’t you hear it?
ELEANOR. (Confused.y Hear what? What’s wrong?
THEODORA. (Calmfy.) Something is knocking on the doors.
(Eleanor reacts in fright.) Down at the othét end of the hall. (She
senses Eleanor's fedr.) 1 didn’t mean to upsé¢ you—probably the
Doctor and Luke/are there already to see what’s going on. It just
. . . surprised me, that’s all. I was fast asleep.
ELEANOR. (Holding up her band for silence, ske listens atten-
tively. Then/in a small voice.) Theodora, it’s getting closer.
THEODORA. (Moving closer to Eleanor.) Only a nojse, that’s all
it can b (Puzzled.) Listen, it has an echo. (They\voth listen
closely/From off u. rR. comes a distant, bollow, thumpikg sound,
as tholigh the doors were being hit with an iron kettle, or txon bar.
Thefe is a pattern of regular thumping for a minute, thenq soft
tapping, and finally a quick flurry of energetic, impalient poknd-
ifig. The cycle is repeated on each deor—coming gradually neargr.
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